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robust the Baclayon Church was in the nineteenth century: it purchased and 
installed a pipe organ to be used for the services and was liquid enough to 
afford a cantor mayor, instrumentalists, cantors, and other church staff.
Chua’s rich research on the liturgical music of Bohol in the nineteenth 
century reinforces the scholarly endeavors of respected musicologists, such as 
Jose Maceda, William Summers, David Kendall, David Irving, Elena Mirano, 
and Patricia Silvestre. With this book, Chua opens vistas for younger Filipino 
musicologists. In this book, they have an exceptional guide to examining and 
preserving analogous musical collections.
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The blurb of Edgar Calabia Samar’s Sa Kasunod ng 909 promises a 
mystery-thriller with a coating of fantasy. The novel does not fail in being 
exactly that. What the blurb does not prepare its readers for is how the novel 
is plotted. The story runs on two tracks involving two characters in two 
timelines. It opens with Eman, the protagonist, learning about the death of 
his friend Aaron. When Eman is shown the body, he is unconvinced that it 
is Aaron’s. The odd-numbered chapters center on Eman’s quest to solve the 
mystery of his friend’s whereabouts. With reason to believe that Aaron is 
alive, he goes on a journey filled with stories about prostitutes, supernatural 
creatures, and writers—the usual subjects that Aaron writes about. The even-
numbered chapters concern Norman, a member of a traveling circus, whose 
father, Antonio, has mysteriously disappeared. Though Kasunod might baffle 
readers at first, the interplay of the two perspectives creates a well-calculated 
complexity that is one of the charms of the novel.
Samar seemingly cuts the suspense prematurely when the narrator tells 
readers at the end of chapter two that Norman will see his father again. 
Raising more questions by answering one is a technique that Samar uses 
well throughout the novel. This writing style works wonderfully in cradling 
the novel’s suspense. Samar lures readers by creating an atmosphere which 
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breeds doubt about the world that the author has created. Like the characters, 
readers know little about what has happened, and the novel has the tendency 
to remind them that some magic or deception is at play. It must be said, 
however, that the novel’s desire to mislead and mystify its readers (or Eman) 
would have been more effective had Samar left out some parts. Some details 
only give rise to indeterminacies that do not strengthen the novel.
The central conceit of the novel is a creature from Philippine folklore: the 
manananggal. The manananggal looks human but is able to split itself in two 
at the waist and grow huge bat-like wings. The upper part of its body flies away 
to look for human prey. It reattaches itself to its lower half before sunrise. The 
creature serves as an effective metaphor for one of the novel’s themes. Most of 
the characters in the novel are split—either they leave something or someone 
behind, whether willingly or unwillingly, or they are left behind. Their two 
halves, however, remain connected in some way, especially as the past has a 
way of catching up with each person. Eman and Aaron’s relationship, as is 
Norman’s and his father’s, is similar to the manananggal ’s condition.
With his father gone, Norman leaves the traveling circus, a life that has 
been filled with magic and mystique, and lives a “normal” life in the city as a 
radio disc jockey. When his father reappears, strangely without having aged, 
his life turns around again. Another attempt at living the ordinary life, in 
Laguna, with a girl named Lucinda, ends in the birth of his son. He names 
his firstborn Aaron. The escape from the cycle of coming and going is all but 
temporary. Samar’s characters struggle with the effects of leaving or being 
left behind, and this predicament ultimately suggests the central theme of 
the novel—that one cannot simply walk away from the attachments that one 
has created.
Since what is available in the market for readers of fantasy fiction is 
written in English or is by Western writers, Samar’s novel is a contribution 
to the development of Philippine literature and is an inspiration to Filipino 
writers who use the local languages. Samar’s grasp of Filipino is great, and 
he is able to recreate Philippine scenes vividly. The strength of Sa Kasunod 
ng 909, as of Samar’s other works, does not lie solely in its artistic merits but 
more so in its ability to send a message that our own literature can compete 
in the world market and that it draws on a wealth of materials.
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